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H;:: SONATE (1939) Paul Hindemith 
The Paul I-lindemith (1895-1963) So~ate for clarinet and piano is one of a lifelong 
series of sonatas for sola instruments an4 plflno. thilt arose from the c.omposer's association 
U'itlz the idea of Gebrauchsmusik (music to be used). Tllis incredible output. contained 
sorzatas for E11glislt lzorn, alto horn, a11d··tuba as well as the rrwre traditional orchestral 
irtstruments; the Gebrauchsn1usik concept even realized the composition of pieces for 
player-piano and mechanicnl organ. The Sona~eforclarinet comes from Hindemith's middle 
period, and in it can be seen l1is cottcern for' clarity of tqnality and fofm, and expressiveness of · 
melody. The two outer tnovements (literally tra'f!slat~d as.moderate attd leisurely little rondo) 
are tlte most classirol .in C011cq't arid ronstructiora. The second movmzettt is a brisk, weird 
little . march/ followed by tlte expressive slow mot9tTne~1t which alternates melody and 
accompaniment with clarinrt and piano duet. 
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